Seminar 10: Art and Politics in the Gulf

Part A (top-down): State Politics
1. Marketing the state through art
2. Investing in a cultured and knowledgeable citizenry

Part B (bottom-up): Socio-cultural evolution
* Challenging the prevalent ideology
* Expressing a novel, hybrid Arab identity

Will State policies meet their citizens’ aspirations?
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Rulers of the Gulf and starting date of dynastic rule




1  Marketing the state through art

Sheikha Mayassa visiting the
exhibition of Takahashi
Murakami in Versailles fully
financed by Qatar




Qatar has funded major exhibitions
by prominent international artists
such as Takahashi Murakami
(featured), Cai Guo Qiang, Damien
Hirst, Adel Abdessemed and Luc
Tuymans. These exhibitions are
often first shown abroad, where
they are more visible and attract
larger audiences, and then brought
to Doha.

Besides Qatar, the United Arab
Emirates, Bahrain and Oman also
promote themselves actively
through cultural projection,
portraying themselves as hubs of
world culture.
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Royal Opera House, Muscat




of a greater effort
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Dubai: Sheikh Zayed Road in the early 1990s
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The World as it
really was in 2014



Duba

1
>
=
O
c
O
=
O
Ll



http://youtu.be/_6dnyGv0TVY

Art Dubai, a yearly gathering of artists and art world professionals in Madinat Jumeirah,
attracts people from all over the world (including more than 70 museum delegations)
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http://artdubai.ae/

2 INVESTING IN A CULTURED AND
KNOWLEDGEABLE CITIZENRY

The ‘Corniche’ of
Abu Dhabi
photographed by
Wilfred Thesiger
in 1948
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Abu Dhabi

more than 85 per cent of the
UAE's oil output capacity

Abu Dhabi:
Primus inter pares



Abu Dhabi plans for 2030

4.3.2M - Land Use Framework Detail



Sheikh Zayed National Museum by
Foster + Partners

Maritime Museum by Tadao Ando

Performing Arts Centre (by Zaha
Hadid)

The Louvre Abu Dhabi (by Jean
Nouvel)

The Guggenheim by Frank Gehry) | 7‘5\: "': e~
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To foster artistic production, Dubahhasa\ﬂowed*fhe settlement in the mdustrlal
area of a privately managed gallery and creativespaces hub, with 50-60 businesses

Alserkal Avenue in Al Quoz Industrial Area



Salsali Private Museum






Foreign artists lobby for the rights of the immigrant workers: boycott of the Guggenheim Abu
Dhabi by the artists’ collective Gulf Labor, and spin-off Gulf Ultra Luxury Faction (GULF)

COMING SOON
World Class Hotels, Entertainme
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SAHARA KINGDOM, proposal for billboard at Global Village, Dubai. 2007 _] erome Sy mons




CAMP: Radio Wharfage, Sharjah 2009, view of outdoor studio. The Mumbai-based collective, upon invitation by the Sharjah
Art Foundation, established careful logs of the freight carried by the dhows that still ply the trade between the Gulf, the Horn
of Africa and India, and a FM radio station for the crews of the boats broadcasting in several languages




Sharjah: New Art Spaces of the Sharjah Art Foundation







Kuwait: the most progressive
cultural scene of the Arabian
peninsula in the 1960s and 70s

Andy Warhol v1$ltlng Kuwait in 1977
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3 Challenging the prevalent ideology

Sami Mohammed: Penetration
(bronze), 1989
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MlnRASY projects /mplemented a series of artistic interventions to recall the exodus of Palestinians from post-1991 Kuwait:
Tarek ala duwwar. Installation of Tarek Al Ghoussein’s photographs on Al Ghoussein roundabout, Hawali, 2011



Tarek Atoui: Unplified, sound installation based on Ghassan Kanafani’s novel “Men in the Sun’ 2012
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Hakim Jamain: Return (acrylic keys), part of the Museum of Manufactured Response to Absence, intervention in
the Museum of Modern Art in Kuwait, 2012




Fatima Al Qadiri and Khalid al Gharaballi: Wawa Complex, 2011




Shurooq Amin: | Like Him | Like Her, 2012



N >
‘, \ : ) 4' - ' f - »
‘ Ld ‘ Y oy ) y ', -~ ! . . -
- A SN -
‘,-“' n l‘ fg : —".“Y - 4 - "." 1
- (] 9 | .
.
o . M
5 . A -
7~

o,
MR

AN
SN

- \‘rd -







Liane Al Ghusain (Kuwait): Let This Not Be A Record of Our Times.
3D printed sandstone seal celebrating the opening of the Avenues Mall in Kuwait. 2015
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Faisal Samra: No Myth After Today, 2011



Seen at Design Days Doha 2012



Waheeda Malullah: ‘Rainbow’ action painting




S T % - | Manal Al Dowayan: Suspended
“» Together, sculptural installation,
2012
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EXPRESSING A NOVEL, HYBRID
ARAB IDENTITY



Pink Ninja, from the
“Presence’” series,

Lamya Gargash:
2005 - 06
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Reem Al Ghaith: from the Held Back series, 2006-7
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Mohammed Kazem
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Ebtisam Abdulaziz: Autobiography,
still from performance, 2009






Ramin Haerizadeh:
Tehran Cabaret
Dubai, 2009




Sophia Al Maria: Introduction to the Gulf Colloquium
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Ibrahim Quraishi: Mixed Ancestry, from the Family Portraits series, 2013)




Ibrahim Quraishi: Pater Mater Sovieticus, from the Family Portraits series, 2013)



Will state policies meet socio-cultural
evolution?

If so: the leadership of the Arab World
will continue shifting to the Gulf

If not: social conflict ahead



